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9:00 - 12:00 PM - The arts, new technologies and informal economies
Brian Larkin (Anthropology, Barnard) - Making equivalence happen: The social architecture of circulation.
For cultural circulation to occur, especially across boundaries of difference, modes of equivalence and commensuration have to be identified that allow an element to move from one tradition to another without being identified as illicit.  Circulation is not an unmediated ‘flow’ but is shaped by a host of legal, technical and cultural factors that constitute its precondition.  For a cultural object to move from one context to another an identification of commensuration has to be achieved by drawing on elements within the communicative form itself and then imposing those elements over and above others that might be used to point out incommensuration, distinction and difference.  Equivalence occurs through an act of purification necessary in order to slough off potentially incommensurable elements and to argue for commensuration and acceptability.  This is social, interpretive, and political work.  I will use the example of recent censorship laws in Nigeria designed to purify Hausa video films of ‘alien’ elements (song and dance sequences from Hindi films) as a means of speaking more generally about the role equivalence and commensuration play in creating the grounds for cultural circulation.

Arilson Favareto (CECS/UFABC, Brazil) - Technology, property rights, and efficiency: Analyzing a market of cultural goods in Brazil.
This article focuses on an important artistic and regional market in Brazil and the set of economic activities associated with it. The objective is to analyze if the combination of low cost musical production technologies, coupled with an open structure of property rights, is capable of generating the formation of markets as efficient as the usual and official cultural goods business model. Premised on theories from economic sociology, the study demonstrates how the informal model of property rights and the efficiency in the case under analysis depend on the configuration of these markets' social structures. This distinctive feature contrasts with the Frankfurtian idea that any cultural expression is submitted to a more general logic orchestrated by the big industry, an idea crucial as well to neoclassical economics, and in which the premise is that the guarantee of property rights is vital.

Alex Dent (George Washington University) - Informality's critical intimacies in São Paulo

In this paper two dialogically related aspects of a broad circulatory matrix unite to fashion localized "informalities."  The first site involves NGOs that police violations of intellectual property through advertising, classroom education, lobbying, conferences, and assisting police with training and confiscatory raids.  The second concerns an informal marketplace in downtown Campinas where workers are currently seeking to pay taxes and make their union transparent to the financial and political responsibilities they take to be global.  Resultant informalities amplify and mute intertwining potentials for, incitements to, and realizations of, exchange along novel lines that nonetheless partake of longstanding Brazilian narratives about social mixture (of races, social classes, and genders).  The point is not to indict any particular take on informality so much as to trace its intimate and critical articulations with neoliberal orientations to self, society, and world system.

 
2:00 - 5:00 PM - Memory, justice, and the politics of textual circulation
Julio Gaitán (Universidad del Rosario, Colombia) - Memory and social orthopedics: Old and new forms of construction of public space in Colombia
In the projects of formation of the public in Colombia we could identify three models that sedimentarily juxtapose against each other today. The model of construction of a Catholic society, the model of formation of citizens with patriotic virtues and, more recently, the model of construction of a nation with an image in conflict. The two first obey to descending vertical dynamics; the third has two avenues of construction that dispute its terrain. The first avenue is that of the state and the second is epidemic, that of the communities that elaborate their processes of mourning and reread their painful and violent pasts in very different ways. In this latter avenue, we find initiatives that try to reconstruct the community and its memory using the Internet, giving place to dynamics of reformulation of their own modes of expression, of social solidarity, and ultimately to new modes of circulation and reconstruction of their culture.

Elizabeth Povinelli (Columbia University) - Cell Phone Ontologies
This paper presents a collaborative project in Northern Australia that experiments with 2D barcodes to embed cultural and social stories, environmental and historical information in the actual landscape. A 2D barcode is a two dimensional barcode that can contain more information than standard one-dimensional linear barcodes. Using widely available software, 2D barcodes could activate a URL site on a cell phone. The cell phone takes a picture of the 2D barcode, using its camera function. The “picture” tells the cell phone’s Internet feature to go to the designated URL. The URL site might include video, pictures or text recordings of ancestors discussing the site or environmental conditions of the site. This paper reflects on the question of "what knowledge is for" in the context of this project's attempt to keep country alive by using the multimedia capacities of the Internet to reinforce local protocols about land use and knowledge acquisition.

Lawrence Liang (Alternative Justice Forum, India) - Archive Fever and Copyright Delirium
This paper attempts to examine the figure of the archivist as a way of thinking about questions of ethics in intellectual property. IP debates have been marked by their focus on questions of political economy and development. There is an acceptance within the language of IP of ideas of the "self", and of "own". Drawing on the life of various archivists, I would like to raise questions of what it would mean to think of ‘proximity’ as that which challenges the philosophical premises of IP.

 

6.00 PM - Installation and Reception

The Gabe M. Wiener Music and Arts Library, Dodge Hall, 7th Floor

An Expanded Politics of Musical Presentation -- works from the Computer Music Center.
Art Installation by Elena Climent and Santiago Cohen

Cultures of Musical Circulation Exhibit, The Center for Ethnomusicology
With the collaboration of The Music Library and The Center for Ethnomusicology.

April 4 - 301 Philosophy Hall
9:00 - 12:00 PM - Circulation of textualities and legality: opportunities and closures
Alan Story (University of Kent, Copysouth, UK) - The last defense of the IP system: An interview with Jamie Boyle. A critical commentary.
An “Inside View” weblog circulated in late January 2009 by the Geneva-based magazine Intellectual Property Watch contains an interview entitled: “The Last Defense of the IP System: An Interview with Jamie Boyle”. * By themselves, Boyle’s comments in the interview are neither groundbreaking nor especially noteworthy. Instead, the well-known Duke University intellectual property scholar uses this opportunity to summarize the views he puts forward in his recently released book: The Public Domain: Enclosing the Commons of the Mind.  Yet in a few pages, this interview gives us a contemporary snapshot --- or to use Google-speak “a snippet” --- of what passes, in some circles, for radical commentary on the global intellectual property (IP) system and digital economies today.  As we try to embrace and expand potential new “openings” and to decry capitalist-driven “closures” in the current cultural, information and IP conjuncture; it is helpful to do a critical commentary on the main points made in this interview and to ask: is this analysis of our current situation correct? And does its prescriptive thrust point us to potential openings, especially for the global South? Among the issues to be examined: nostalgia, including the evocation of the wisdom of US “founding fathers” and a call for returning to the good old days of the global IP regime; claims to universalism, including “center-of-the-worldism”; the notion of a “balanced” IP system; market and property fundamentalism; an abstract conception of the public domain, including “freedom” rhetoric; and the limitations of the Creative Commons approach. In sum: I argue that the over-riding import of this interview endorses global system maintenance rather than global system challenge.  

* Note - Here is the URL for this interview:  

http://www.ip-watch.org/weblog/2009/01/28/inside-views-the-last-defence-of-the-ip-system-an-interview-with-jamie-boyle/  

Printed copies will be available at the conference.

Ronaldo Lemos (Getúlio Vargas Foundation, Brazil) - Everything is under control: the emerging global/peripheral music scenes, and how they reinvent the music business

The presentation will discuss how technology is being appropriated by global peripheries (in many cases very poor regions of the globe) to produce their own music scenes, based on innovative and open business models. It will discuss, for instance, the emergence of "Tecnobrega", a very popular scene in the State of Pará in Brazil that generates a couple million dollars in revenues every month, and is not based on exclusive rights (such as copyright). It will also discuss briefly how this is a global phenomenon, that can be found not only in other regions of Brazil, but also in many countries from the South and the North. Finally, it will briefly discuss how these scenes create a new and vibrant new global electronic music, where everything is connected, responsible for great parties that not only fulfill but surpass any possible case for "rave nostalgia" in vogue among music commentators/critics these days.

Ana María Ochoa and Carolina Botero (Columbia University and Organización Karisma, Colombia) - Tensions between the law and different practices of music circulation in Colombia
In a recent government document meant to outline the future of intellectual property policy in Colombia, the authors recommended the further closure of property rights. This contrasts with the radical increase and diversification of practices of self-production and dissemination in music by musicians, activists, official institutions and small media producers. In Colombia this tension between the official law and music circulation falls into a problematic void due to the country's high levels of impunity and irregular law practices such that the force of the law is a problematic concept for the quotidian life of citizens that are ethically caught between incommensurable demands. We argue that these three elements - an increased closure of property rights, increasingly diversified practices of self production and dissemination of music, and irregular law practices - create a legal void that places incongruous ethical demands on the different musicians, institutions or activists involved with self production or musical dissemination.  This paper argues against the simplification of economic models based on either sharing or closed economies of property rights and explores the contradictions implicit in the different economic/property rights models for the labor and ethical needs of different types of circulation needs. We see the transformation of property rights and their economic presuppositions as a crucial element of the changing labor of contemporary urban musicians and not as an isolated relation that can simply be resolved by recourse to ideas of sharing or closure or the celebration of the rise of different business models. Based on fieldwork with different musicians and musical institutions this paper contrasts the specific conundrums increasingly faced by different groups of Colombian musicians, activists and producers, their ethical implications and the difficulties of posing a legal resolution to the problems. We also briefly explore the aesthetic implications of such tensions for the understanding of musical works. 

2:00 - 5:00 PM - Heritage, Indigeneity, Intellectual Property and the Digital Archive
Aaron Fox and Chie Sakakibara (Columbia University) - Repatriation as re-animation: bringing Iñupiat music home to Alaska.
This paper describes an extended experiment in community-partnered and repatriation of Native musical heritage materials.  We discuss our work returning recordings currently owned by Columbia University  (and their associated intellectual property "rights") of traditional Iñupiat drum-dance songs, oral narratives, and children's songs, and related collections of documents and photographs (owned by Indiana University), to the Iñupiat community of Barrow, Alaska, where these materials were collected in 1946 by Laura Boulton.  The project explores the conjunction of cultural rights and community memory. The existence of these materials in archives at Columbia University and Indiana University was unknown to the community until three years ago, and many of the songs have fallen out of use, or changed dramatically, in the intervening 60 years since they were recorded.  Many of the photographs document previously undocumented people, places, and relationships, and taken as a whole -- and supplemented with extensive oral historical and ethnographic work we have conducted -- these materials summon vivid and compelling memories of 1946 for many members of the community, including both elders who were alive at that time, but also among younger Iñupiats.  The period immediately following WWII, indelibly captured in these materials, was a momentous one for the Iñupiat, and for Barrow especially, marked by the arrival of military, industrial, and scientific forces that have deeply shaped the social life of the community in the years since, and the emergence of a generation of community leaders -- many of whom perform on the recordings and appear in the photographs -- who have shaped the institutions and values of the contemporary Iñupiat world.  In many ways, the project is an exercise in the ethnographic mediation of communal memory, suggesting new approaches to working with material cultural resources and of thinking about the productive relationships we can build on top of efforts to achieve the ethical goals of repatriation. By becoming partners in the active curation of heritage materials with a Native community, we argue that "repatriation" involves more than a transaction of return; it involves the cultivation of ongoing relationships and the co-discovery of ways to "re-animate" these materials for the needs of contemporary Native communities. 

Kim Christen (Washington State U) - Access and accountability: the politics of information sharing and indigenous knowledge in the digital age
The now infamous and increasingly trite rallying cry by Internet enthusiast John Perry Barlow that "information wants to be free" bookends an all too often binary narrative about "open access" or "information sharing" online. In this scenario, information is either free or it is hidden behind a firewall. It is either open to all or closed off by corporate greed. Questions about the ethics and politics of openness, access, and information circulation are often ignored as we battle over digital rights management (DRM) or Microsoft's intellectual property regime. While these debates are waged in courtrooms, boardrooms, and classrooms the subtleties of knowledge management and the histories of access to information are pushed aside in favor of one-size-fits all legal and commercial responses. In this presentation, I examine the politics of openness as it relates to the circulation and reproduction of indigenous knowledge and content in heritage-related contexts such as museums, archives, and libraries. Specifically, I will explore the creation of an indigenous digital archive and web portal as conscious applications of digital technologies to undo the default of open access that drives archival sensibilities toward and uncritical acceptance of openness and “public” access.

Henry Stobart (Royal Holloway, UK) - Digital indigeneity: cultural and digital revolutions in the Bolivian Andes 
As Bolivia’s president since January 2006 and the first “indigenous” head of state in the Americas, Evo Morales and his government have been widely associated with the rhetoric of “cultural revolution”. Over this same period, and the lead up to it, digital technologies have also penetrated the lives of even the poorest Bolivian families. Recorded music, especially in the format of cheap VCD music videos, is now consumed on unprece
dented and formerly unimaginable scales. The intersections and contradictions between these cultural and technological upheavals raise fundamental questions not only about intellectual property, the limits of governability and politics, but also the very ontology and representation of ‘heritage’: what should be recognized, protected or preserved? This paper briefly explores some of these issues by firstly questioning what might be seen as manifestations of “cultural revolution” in the Bolivian context. Secondly, it outlines the impact of digital technology on music performance, production, distribution and consumption, revealing contrasting perspectives on so-called music “piracy” (c. 95%), the collapse of the large-scale recording industry, and the rise of small-scale studios. Finally, it turns to the production of a music video, entitled 30,000 Chanchos: La Revolución Cultural (“30,000 Pigs: The Cultural Revolution”), by the indigenous (originario) artist Gregorio Mamani. This VCD, primarily intended for a popular indigenous and urban migrant market, both evokes and confounds notions of indigeneity and explicitly engages with the politics of circulation. But would such political, entrepreneurial and, in many respects, ephemeral work be seen to qualify as “heritage” and be deemed worthy of preservation in an archive? 

Anthony Seeger (UCLA) - Intellectual property, ethics, and archival strategies: addressing cultural rights in the internet age
While some individuals and communities relish the opportunity to have themselves, their music, and their performances available for all to see on the Internet, others find it deeply troubling, intrusive, and sometimes offensive. Not all knowledge and performance is meant for everyone to see, hear, and know about - yet it is very difficult to prevent just that from happening as the technologies for recording and dissemination expand.  Intellectual Property law, especially copyright, is an unsatisfactory tool for protecting indigenous, or any other kind of knowledge and performance.  Partly because of their awareness of the sensitiveness of the unique recordings they hold, most audiovisual archives are filled with materials they cannot distribute because they lack rights to do so.  At the same time, funding for the digital transfers required for preservation and future data migration is often tied to access.   This paper describes some of the strategies archives might employ to ensure preservation and ethical approaches to access and dissemination. These require new collaborations and new relationships among all those involved.

Conference Description:
This is an interdisciplinary and transnational conference that seeks to explore the interrelationship between the changing status of textualities, the rise of informal economies and the global politics of circulation.  By changing textualities we mean the transformation in modes of support and circulation of artistic artifacts and legal documents (from different types of musics, to cinema as well as documents that make up the legal archive). The point of departure for the conference is the realization that there is a gap between practices of archiving, production and circulation of different forms of textualities and their juridical status. The association between property, technology, art forms and governmentality is being challenged from a broad spectrum of creative practices, but this is not just a problem about intellectual property. The migration of the discussion in the globalization of the arts to a legal terrain brings to the foreground the increasing incommensurability between the local, national and global politics of diversity, and governmentality. Thus practices of exchange of digital texts become a radical site for the audio visualization of the global crisis of the political entailed by this incommensurability. 

